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Musikfynd i P.B:s lönnlåda 
 

 
 
 
Carl-Gunnar Åhlén – hedersmedlem i Wilhelm Peterson-Bergersällskapet – har under 
närmare femtio år hittat och publicerat gamla unika historiska ljuddokument. Många av 
dem har publicerats på CD-skivor under rubriken Collector's Classics på skivmärket 
Caprice. En av de senaste utgåvorna i denna serie är boxen med historiska inspelningar 
av P-B:s opera Arnljot. "Musikfynd i P.B:s lönnlåda" har han kallat denna 
väldokumenterade box med 74-sidigt texthäfte och 3 fulla CD-skivor. När Wilhelm 
Peterson-Bergers lönnlåda öppnades i samband med hans 150-årsdag 2017 hittades 
såväl okända som totalt bortglömda inspelningar med honom själv som berättare, 
pianist och dirigent sam två kompletta akter av Arnljot i samtida inspelningar från 
Kungliga Operan plus gamla schellackskivor med hans favoritsångare. Tanken på en 
bredare historisk dokumentation av Wilhelm Peterson-Berger - såväl av honom själv 
som utövande musiker som av hans samtid - föddes när Kungliga Operan firade 
hundraårsdagen av hans födelse i februari 1967. Sedan dess har bortglömda eller 
tidigare okända inspelningar tagits tillvara och arkivkopierats som exempelvis de nio 
fonografcylindrarna från 1913 med hans pianoimprovisationer och den krackelerade 
lackskiva som på 60-talet upphittades på Sommarhagen och som p.g.a. skivbruset varit 
onjutbar tills den nyligen kunde tvättas digitalt. 
 
 
 



Det största fyndet är emellertid de nyupptäckta tre privat inspelade gelatinskivorna från 
1936 på vilka man hör den nästan 70-årige tonsättaren tillsammans med 
Musikkonservatoriets kör och orkester repetera och dirigera avsnitt ur hans operakantat 
på ett så kompetent sätt att framtida lyssnare måste fråga sig om kollegernas kritik av 
hans dirigering verkligen var rättvis. Ljudet är faktiskt långt bättre än det som det 
samtida Radiotjänst har att erbjuda eftervärlden. Det är svårt att fatta att hemmagjorda 
mikrofoner kan ge ett så klart ljud. Särskilt när man får veta att de består av urgröpta 
sandstensblock, som fyllts med kolkorn och täckts över av cellofanomslag från 
chokladkartonger! 
 
 
 
Här är en recension av P-B:boxen på den engelska musiksajten Musicwebb: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Wilhelm PETERSON-BERGER (1867-1942) 
 
Music Finds in his Secret Cabinet 
rec. 1904-1974 
CAPRICE CAP21910 [3 CDs: 229:07] 
 
 
 
Wilhelm Peterson-Berger was one of the most prominent Swedish composers around 
the previous turn of the century, together with Hugo Alfvén and Wilhelm Stenhammar. 
He was also the most popular of the three through, primarily, his piano pieces, of which 
the three sets of Frösöblomster (Flowers of Frösö) could be regarded as the 
quintessence of “Swedishness”. They are still well known to many Swedes, even those 
not normally interested in art music. But also his choral music and solo songs have 
endeared him to the Swedish public. But he was far from only a miniaturist: He 
composed five symphonies and a violin concerto and five operas to his own librettos, of 
which Arnljot is regarded as a kind of national opera. Here he tries to transplant the 
Wagnerian music drama to Swedish. Besides his composing P-B also for a couple of 
years worked as stage manager at the Royal Stockholm Opera, and was for many years 
a dreaded music critic, whose vitriolic pen oƯended many musicians and composer 
colleagues and gave him many enemies in Swedish music life. On the present CD-set 
Carl-Gunnar Åhlén* has collected the first two acts of Arnljot from broadcast recordings 
from Swedish Radio in 1942. They were made on steel-tapes, a method that got out of 
fashion after the war. The tapes were put aside and many were thrown away, but these 
two acts were miraculously saved and found much later. 
 
 
 



Åhlén has done a great job to process the original masters and create an invaluable 
document of one of the most important works in the Swedish history of opera. The 
sound still needs some indulgence to appreciate the performance fully, but no one with 
some experience of historical recordings should find this unattractive. And there is a 
special treat to hear a line-up of great Swedish singers from this period, otherwise little 
or sparsely documented on records. There is Brita Ewert’s portrait of Unn, mother of 
Arnljot, and Irma Björck’s Gunhild – both singers incidentally granted long lives, 
reaching ages 96 and 95 respectively. The lovely Helga Görlin as the Sami girl Vaino, 
also lived until she was 93. The magnificent bass Leon Björker is another of international 
stature – or should be, he never appeared abroad, except for a couple of guest 
appearances as member of the Stockholm Royal Opera ensemble. Björker’s warm 
sonorous voice can be heard on a Bluebell disc, hopefully still available. But head and 
shoulders above the rest of the ensemble stands the great Sigurd Björling in the title 
role. His entrance solo, Alltjämt de mäktiga fjäll sig välva (CD 1 tr. 10) is unfortunately 
rather distantly recorded initially, but he soon stands out as the great Arnljot he 
obviously was, and we hear that again and again throughout the performance. He 
recorded his entrance song commercially at about the same time and it is a classic 
when it comes to recordings of Swedish opera arias. His declamation is Wagnerian – 
and he was a great Wotan. He sang the role in Bayreuth in 1951 under Karajan, and the 
third act was recorded by EMI. The 1942 production was mounted as an homage to the 
composer on his 75th birthday and it was Sigurd Björling’s debut in the role. He went on 
to sing it for another 18 years, the last three times in May 1960 at the 50-year-
anniversary of the premiere. This was also the last times Arnljot was staged complete 
and one of the performances was broadcast and later issued on vinyl by Caprice 
Records. It is today available as download with a comprehensive digital booklet and 
complete libretto. Björling, who made his debut at the Royal Opera in 1936, had a long 
career there but also as guest internationally. He was still singing in Stockholm in the 
early 1970s when he was in his mid-60s. I heard him as Wotan and Der Wanderer and 
by then most of the nuances were gone but the voice was still monumental. 
 
 
 
Arnljot is of course the main reason for this issue, but there are also other tracks of great 
interest, connected with the opera. Two of these are the declamations by the actress 
Maria Schildknecht-Wahlgren that open each act: Arnljot’s opening song and Vaino’s 
first song. The connection is interesting: Peterson-Berger had worked on the Arnljot idea 
since the late 1880s when he read Björnson’s epic cycle Arnljot Gelline and step by step 
it developed into a libretto – or maybe a play – which was finished and issued in 1906. 
The young actress Maria Schildknecht read it and made a tour the following spring 
reading from the play with P-B taking part as pianist playing the parts of the opera-to-be 
that were then sketched. When Carl-Gunnar Åhlén, after the find of the metal tapes 
mentioned above, prepared a reprise broadcast in 1974 he contacted Maria 
Schildknecht-Wahlgren in Gothenburg and asked her to record for the broadcast some 
of the texts she had performed back in 1907. She was then 93 and recited from memory 
these two numbers! 
 
 



 
We also get some early exponents of the title role and of the Sami girl Vaino. Legendary 
John Forsell, baritone singer, opera manager and teacher, sings Arnljot’s opening song 
with piano, recorded in 1912. It’s a lyrical reading, but still with pathos and intensity. 
Einar Larson in 1928 is also closer to Forsell than to Björling but it is a worthy reading 
even so. Karin Rydqvist sings Vaino’s two songs in recordings made privately when she 
was approaching 70, and the years have taken their toll on her voice but it is still a 
fascinating document. She was Vaino at the Royal Opera 1922-1936. Ella Pihl was Vaino 
at Frösön, where the libretto is performed as a spoken play since 1935 – the first five 
years with PB as stage director – and Ella took the role the first four years. Recorded in 
1945 she had still preserved a good deal of her voice. The historical value is great. And 
so are the orchestral fragments from the second act of the opera conducted by Armas 
Järnefelt – Sibelius’s brother-in-law who was for many years principal conductor of the 
Royal Swedish Opera. Peterson-Berger and Järnefelt were not the best of friends, 
especially after a law-suit where Järnefelt accused P-B of libel. The third disc focuses on 
Peterson-Berger in various capacities. We hear him reciting the opening of Arnljot’s 
entrance song, from the soundtrack of the film Frösöblomster, recorded less than four 
months before P-B’s demise. We hear him as lecturer in radio programmes, also 
recorded late in life. He is closely recorded and we can hear him turning the pages of the 
manuscripts. We hear him as improvising pianist recorded in 1913 on phonograph 
cylinders by Karl Tirén. He has studied the Sami culture closely and it was through him 
P-B learnt some Sami yoiks, which he used as themes in his third symphony, titled 
Same-Ätnam. The background noise is very prominent and partly almost impenetrable, 
but still fascinating. P-B was a fluent pianist and in the improvisation from 28 March 
1913 (CD 3 tr. 6) he is in really playful mood. The two piano pieces from 1897, recorded 
in 1928 (CD 3 tr. 10-11) give a better picture of his capacity. These are his only studio 
recordings as pianist. He then accompanies Linda Oljelund in two of his songs on a 
private recording made in 1935 or later. The singer, then in her fifties, isn’t very fresh and 
the sound comes and goes. However, there is an interesting connection between the 
singer and Arnljot, insofar as she, born Linda Öberg, from 1915 until 1935 lived with 
author Ivan Oljelund, who later on commission from the Peterson-Berger Society, 
helped conductor and arranger Stig Rybrant to revise both music and libretto of Arnljot 
in the late 1940s and the result of that cooperation was the version that was recorded 
and later issued on Caprice Records as mentioned above. Carl-Gunnar Åhlén is very 
critical towards Rybrant’s revision of P-B’s scoring and calls it a “musical clear-felled 
area” where there are “no mysterious and fanciful shadows, everything is illuminated by 
a trivial and everyday light”. He is satisfied that when Swedish EMI in 1973 recorded 
eight scenes from the opera on vinyl they employed the composer’s original scoring. The 
recording has been issued on CD and reviewed on MusicWeb, thrice, the third quite 
recently. 
 
 
 
Finally the section on P-B as pianist is rounded oƯ with two snippets from the film 
Frösöblomster, mentioned earlier, where P-B plays fragments from Sommarsång and 
Hälsning. It is an old man playing and his rubatos may be more excessive than he played 
them when he was younger, but there is no denying that they are lovingly moulded. 



Peterson-Berger as conductor has had generally bad press, but he had the odds against 
him. His often sardonic reviews of colleagues and musicians were of course not 
appreciated and when they had an opportunity to pay back they did it with a vengeance. 
But when he worked with the students of the Academy of Music, as on the short 
excerpts from rehearsals in 1936, there was no such animosity and the atmosphere 
seems quite relaxed. 
 
 
 
And so we arrive to the final section: P-B’s favourite singers. Baritone Josef Herou sings 
from the third act of Arnljot, and even without knowing that he initially was a blacksmith, 
one feels that here is a strong man with a mighty voice, which also is confirmed by 
photographs. Liva Edström-Järnefelt was a leading mezzo-soprano at the Royal Opera 
for almost 30 years. She is heard here when still in her late 20s and her voice is young 
and fresh. No wonder P-B appreciated her. Later, when she married the conductor 
Armas Järnefelt, P-B was probably less enthusiastic. The other great mezzo-soprano of 
the time, Matilda Jungstedt, was slightly older and not as loyal to the Royal Opera – she 
also appeared in Gothenburg and the other Scandinavian countries. As an artist she was 
obviously very conscientious – the two P-B songs were recorded in February 1904, but 
she rerecorded them in the autumn of the same year. There are small diƯerences – in 
both cases though the readings have deepened. Tenor David Stockman was one of the 
great idols at the Royal Opera for 35 years, singing almost 100 roles. He sang Tristan in 
P-B’s production 1909 and also sang Sigurd in Arnljot, Lars in Domedagsprofeterna and 
in 1927 Adils in Adils och Elisiv. On this disc he sings Jungfrun under lind in a recording 
from 1908 with such beautiful tone and exquisite phrasing, and Irmelin Rose, probably 
just as well but the copy is worn – “loved to pieces” as Åhlén expresses it. 
 
 
 
This set should be a must for all lovers of Wilhelm Peterson-Berger’s music, the 
recordings are rare and perspective building and the 74-page book (booklet isn’t an 
adequate word) filled with fascinating information, a fraction of which I have touched on 
in this review. It is also lavishly illustrated with rare photos. In fact the only hang-up for 
non-Scandinavian readers is the lack of English translations. But that shouldn’t deter 
international readers from acquiring this unique insight in the secret cabinet of one of 
the great Swedish composers of a century ago. Thank you, Carl-Gunnar Åhlén, for 
investigating the cabinet! 
 
 
 
* Carl-Gunnar Åhlén, born September 1938, is a Swedish music journalist and 
musicologist. For almost 50 years he has issued old recordings in his own transfers from 
unique private sources and radio archives. On Caprice Records he has his own series 
“Collector’s Classics” but a lot has also been issued on other labels. Altogether they 
represent a survey of musical life in Sweden during times gone by that is, and will 
remain, unsurpassable. 
 



 
 
Göran Forsling 
 
 
 
Skivboxen kan köpas på bland annat följande länk: 
https://naxosdirect.se/labels/caprice-438 
 
 
 
 
 
2017-05-19: 
 
Hyllningskonsert för Wilhelm Peterson-Berger 150 år 
 
 
 
Onsdagen den 7 juni 2017 ges en hyllningskonsert med Marinens Musikkår på 
Konserthuset i Stockholm, 
 
med musik av en av Sveriges stora musikskapare. 
 
  
 
I programmet återfinns bland annat Wilhelm Peterson-Bergers Symfoni nr 4 ”Holmia”, i 
ett arrangemang för symfonisk blåsorkester. Den fjärde symfonin tillägnades för övrigt 
Kungliga Filharmonikerna och uruppfördes i Konserthuset den 9 april 1930. 
 
 
 
Medverkar gör också barytonen Fredrik Zetterström, som på senare tid kunnat höras i en 
rad roller vid Malmöoperan och Norrlandsoperan. Marinens Musikkår leds av dirigent 
Andreas Hanson. 
 
 
 
Mer information om programmet hittar ni på Konserthusets hemsida. 
 
 
 
 
 
 
 
2015-01-19: 



 
Ny avhandling om P-B och hans musik 
 
 
 
Att Peterson-Berger och hans musik ständigt är aktuell, fick vi i fjol bevis på när 
"Wilhelm Peterson-Berger – Tondiktare och kritiker", Henrik Karlssons biografi över PB, 
kom. En utomordentlig biografi och dokumentation om tonsättarens liv och gärning som 
inte bör saknas i någon musikälskares bokhylla. Nu har det kommit ytterligare en volym 
med P-B:iana: "Så vittna du om min mandom!". En licentiatavhandling av Maria 
Evertsson vid Karlstads Universitet. "Wilhelm Peterson-Bergers konstfilosofi och 
könsuppfattning, med särskild hänsyn till åren 1896-1913" är underrubriken. Det är 
alltså fråga om en utredning av var P-B stod i förhållande till det kvinnliga respektive 
manliga idealet kring åren vid det förra sekelskiftet. Således en avhandling i tiden, för 
2000-talet med utgångspunkt i det nu så aktuella genusperspektivet. Utgångspunkt har 
varit P-B:s skrifter från denna tid. 
 
 
 
Hela avhandlingen finns att läsa på följande länk: 
 
 
 
http://www.diva-portal.org/smash/get/diva2:762985/FULLTEXT01.pdf 
 
 
 
 
 
2013-10-18: 
 
 
 
Ny PB-biografi 



 
 
 
 
Omtyckt, omstridd, förtalad, förhatlig. Än idag, 70 år efter sin död, kan tonsättaren och 
kritikern Wilhelm Peterson-Berger väcka starka känslor. Gammaldags 
nationalromantiker eller förkämpe för en folkligt grundad musikkultur på idealistisk 
grund, utan divalater och kommersiell styrning? 
 
Nu har den nya och definitiva Peterson-Berger biografin kommit, efter många års 
forskningsarbete av musikforskaren Henrik Karlsson. Den är utgiven på Artos & Norma 
Bokförlag i samarbete med Musikaliska akademien. En rejält dokumenterad biografi i ett 



inbundet band på 495 sidor. Som bonus får man en CD med utvalda kompositioner av 
P-B. 
 
 
 
Både som privatperson och i sina verk var Peterson-Berger mångsidig och 
motsägelsefull. Folkbildare men också kulturkonservativ med anarkistiska stråk, 
samtidigt en av de första i kulturlivet att varna för nazismens följder. Bildningsaristokrat, 
Wagnerian och inflytelserik kritiker men också skapare av populära sånger och 
pianostycken, som blivit sinnebilder för svensk sommar. Fjällvandrare och naturvän, 
kulturfilosof och debattör. En renässansmänniska, spirituell och beundrad i vänkretsen, 
som skapande konstnär extremt självmedveten och sårbar. Henrik Karlsson ger en ny, 
fördjupad och levande bild av tonsättaren, kritikern och människan Peterson-Berger i 
den första omfattande biografin efter 1950, baserad på hittills opublicerade brev och 
andra nya källor. 
 
 
 
Henrik Karlsson är docent i musikvetenskap vid Göteborgs universitet. Efter 
anställningar vid bl.a. Rikskonserter, Sohlmans musiklexikon och Statens kulturråd var 
han under 1980-talet projektledare för skivantologin Musica Sveciae och 1991 - 2001 
forskningssekreterare vid Kungl. Musikaliska akademien. Förutom studier om Wilhelm 
Peterson-Berger har han också publicerat arbeten inom områdena ljudmiljö och 
konstnärlig forskning. 
 
 
 
ISBN: 9789172170988 
 
 
 
Köp den på Bokus. 
 
 
 
2013-08-28: 
 
 
 
Tonsättaren och professorn Sven-David Sandström har invalts som hedersledamot i 
Wilhelm Peterson-Berger Sällskapet. Sandström efterträder kördirigent Eric Ericson, 
som avled i februari i år. 
 
 


